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The widow of Galas, released from custody, did not cease to exert 
herself to procure the reversal of the sentence, and the restoration of 
the confiscated estate to herself and her children. After long and 
patient effort, she was able, mainly through the aid of Voltaire, to 
bring the case before the court and king at Paris. Several of the first 
lawyers in France, among them Elie de Beaumont, lent their aid, and 
a royal decree changed the sentence, and declared the innocence of the 
unfortunate family. A compensation of thirty thousand livres was 
granted them. No punishment, however, was appointed for their un- 
just judges, nor did the interference of the king reverse the common 
opinion in Toulouse concerning the tragedy. While all other French- 
men were convinced that a judicial murder had here been perpetrated, 
the Catholics of Toulouse continued to regard John Calas as the vilest 
of criminals, and his suicide son as a blessed martyr. 

Perhaps the most curious feature in M. Coquerel's work is his long 
catalogue of the " Bibliography of the Calas Tragedy." He enumerates 
one hundred and two different books and pamphlets which have treated 
this subject more or less fully, among them many plays and poems in 
the English, German, and Dutch languages, as well as in the French. 
A list of eleven engravings, representing scenes connected with the 
Calas family, is also given. 



10. — (Efuvres Posthumes de Beeanger. Demieres Chansons 1834 
a 1851. Ma BiograpMe, avec un Appendice et un grand Nombre 
de Notes de Beranger sur ses Anciennes Chansons. Paris : Perrotin. 
1858. 8vo petit, pp. 568. 

We know not where to find so much charming wit and wisdom in so 
small a compass as in this diamond edition of the last works of Be- 
ranger. It is a gem of mechanical execution, both in paper and type. 
It is small enough to be carried in the pocket, yet it is full enough to 
give a just idea of the most national of all French poets, and the most 
lovely of all French literary men, of the present century. The outline 
portrait prefixed to the volume indicates the character of the man, his 
honesty, his integrity, his easy disposition, his negligent habit, his loving 
heart, his thoughtful observation. It shows him as he might have ap- 
peared when meditating a song or a kindness. And it accords closely 
with the spirit of the autobiography. Some have professed disappoint- 
ment with this, because it is so chary of anecdote and gossip ; because 
there are so few revelations of the secrets, social and political, which 
the poet of the people must have known, and so few criticisms of noted 
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men and women with whom he came in contact. They had supposed 
that, after Beranger's departure, the stores of his journals and letters 
would open a mass of facts which in life his kindly temper suppressed. 
But they have found that he has said nothing more from " beyond his 
tomb," than he said on this side of it. He has not imitated Chateau- 
briand in gratifying curiosity by posthumous revelations, of which in 
life he was not wiUing to meet the responsibility. His posthumous 
biography is true to the spirit of the man. He tells all about himself 
that he thinks ought to be known, all that will help to explain his acts 
and illustrate his character, and nothing about others that can hurt the 
feelings of friends, or show him as an enemy, a censor, or a cynic. 
Clearness, frankness, and good humor are the characteristics (and, in 
our view, the signal merits) of Beranger's personal narrative. If it 
tells only what was known before, it tells this in an authentic and 
natural way, and in a style of inimitable grace, as much superior to 
the " Confessions " of Lamartine as the lyrics of the patriot are superior 
to the effusions of the sentimentalist. The biography does not include 
the latter years of Beranger's life. It bears the date of 1840. To 
supply the deficiency, we have the poet's later songs, in which the force 
of his life adequately shows itself. These songs, the work of age, bear 
no mark of declining power. They are as fresh and bright as the 
stanzas which animated the people in the days of the First Empire 
and the Restoration. Their spirit is the same, their fire is the same. 
Nearly a hundred are given, besides fragments of others contained in 
the biography. 

Not the least valuable part of this rich volume is the Appendix, con- 
taining Beranger's correspondence with some of the French notables, 
particularly with Lamennais and Chateaubriand. These letters show 
his true, brave, and incorruptible spirit. Some fifty pages of " notes," 
too, drawn up by the poet's own hand, are added, explaining the occa- 
sion and meaning of the songs published by him before 1825. More 
than one suspicion is removed, and more than one pet theory ex- 
ploded, by these instructive notes. 



11. — Les Squatters, — La Clairiere du Bois des Hogues. Par Ga- 
BEiEL Ferey. Paris. 1858. 12mo. pp. 259. 

" Gabeiel Feeet " is the nom de plume of Count Louis de Belle- 
mare, who bears a name already celebrated in French literature, and 
needs no fictitious designation to give popularity to his writings. In 
the volume which we notice there are two stories. One of these. 



